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Abstract: （Times New Roman 四号，粗体） Emily Dickinson is a reclusive American poetess in the nineteenth century. From a particular perspective, she has delineated her deep perception of God, nature, love, death, and eternity. From the perspective of Feminism, this article focuses on the waiting theme manifested in her love poems.（Times New Roman, 小四，不加粗）

Key Words(Times New Roman, 四号，粗体):  Emily Dickinson; love poems; Feminism; waiting theme(Times New Roman, 小四号; 各关键词一般情况下不大写，之间用分号隔开，末尾不用标点符号)
摘要（黑体四号，不加粗）：艾米莉·狄金森这位美国十九世纪的隐居女诗人，以她独特的角度，抒发了她对于上帝，大自然，爱情，死亡以及永恒的深刻感悟。本文从女性批评出发，就其爱情诗歌中体现的等待主题进行了初步探讨。（仿宋，小四号）
关键词（黑体四号，不加粗）：艾米莉·狄金森； 爱情诗歌； 等待主题（仿宋，小四号）
说明：

Abstract和Key Words及其中文翻译合页打印。

On the Waiting Theme in Emily Dickinson’s Poems 

（标题，Times New Roman，小二，段前段后空1行）
Introduction（Times New Roman 四号，加粗, 段前段后空0.5行）

（空四格）Many critics on Emily Dickinson find in her poems different themes, such as the worship and even awe of God, nature, love, death and eternity. But, this thesis, from the angel of Feminism, focuses on the waiting theme manifested in her love poems. （正文Times New Roman 小四）
I. Emily Dickinson’s Family and Her Life  （Times New Roman 四号，加粗, 段前段后空0.5行）

Emily Dickinson (1830-1886) was an American lyrical poetess, and an obsessively private writer ---- only seven of her 1775 poems were published during her lifetime. Dickinson withdrew from social contact at the age of 30, devoting herself in secret into writing, and never married. 
Dickinson was born in Amherst, Massachusetts, to a family well known for educational and political activity. Her father, an orthodox Calvinist, was a lawyer and treasurer of Amherst College, and also served in Congress. She was educated at Amherst Academy (1834-47) and Mount Holyoke Female Seminary (1847-48). Around 1850 Dickinson started to write poems, first in fairly conventional style, but after ten years’ practice she began to give room for experiments.
After the Civil War Dickinson restricted her contacts outside Amherst to exchange letters, dressed only in white and saw few of the visitors who came to meet her. In fact, she spent most of her time in her room. Although she lived a secluded life, her letters revealed knowledge of the writings of John Keats, John Ruskin, and Sir Thomas Browne. Dickinson’s emotional life remains mysterious, despite much speculation about a possible disappointing love affair. Two candidates have been presented: the Reverend Charles Wadsworth, with whom she corresponded, and Charles Benjamin, one of her teachers. 

After Dickinson’s death in 1886, her sister Lavinia brought out her poems. She co-edited three volumes from 1891 to 1896. Despite its editorial imperfections, the first volume became popular. In the early decades of the twentieth century, Martha Dickinson Bianchi, the poetess’s niece, transcribed and published more poems, and in 1945 Bolts of Melody essentially completed the task of bringing Dickinson's poems to the public. The publication of Thomas H. Johnson’s 1955 edition of Emily Dickinson's poems finally gave readers a complete and accurate text. 
II. Emily Dickinson’s Poems  （Times New Roman 四号，加粗段前段后空0.5行）

A. Characteristics of Dickinson’s Poems  （Times New Roman 小四号，加粗, 二级标题段前段后空0行）

Dickinson's works have had considerable influence on modern poetry. Her frequent use of dashes, sporadic capitalization of nouns, off-rhymes, broken meters, unconventional metaphors, etc. have contributed to her reputation as one of the most innovative poets of 19th-century America. Later feminist critics have challenged the popular conception of the poetess as a reclusive, eccentric figure, and underlined her intellectual and artistic sophistication. 
B. Emily Dickinson’s Style（Times New Roman 小四号，加粗, 二级标题段前段后空0行）

Her seeking the crux of experience affected her style. As part of her seeking essence or the heart of things, she distilled or eliminated inessential language and punctuation from her poems. She leaves out helping verbs and connecting words; she drops endings from verbs and nouns. It is not always clear what her pronouns refer to; sometimes a pronoun refers to a word which does not appear in the poem. At her best, she achieves breathtaking effects by compressing language. Her disregard for the rules of grammar and sentence structure is one reason why the twentieth century critics find her so appealing; her use of language anticipates the way in which modern poets use language. The downside of her language is that the compression may be so drastic that the poem is incomprehensible; it becomes a riddle or intellectual puzzle. Dickinson said in a letter, “All men say what to me; readers are still saying what in response to some of my poems”.1 (采用篇末注，行中用上标)
Her seclusion may have contributed to the obscurity of her poetry. One danger of living alone, in one's own consciousness, is that the individual will begin to create private meanings for words and private symbols, which others do not have the key to. So language, instead of communicating, baffles the reader. Dickinson does fall into this trap occasionally.

Dickinson was enamored of language; she enjoyed words for their own sake, as words. One of her amusements was to read Webster's Dictionary (1844) and savor words and their definitions. This interest gives a number of her poems their own form----they are really definitions of words, for example, “Pain has an element of blank,” “Renunciation is a piercing virtue,” or “Hope is the thing without feathers.” Sometimes consulting the 1844 dictionary clarifies a line, for a meaning appearing in her dictionary may no longer be used. 

Her linguistic mastery and sense of the dramatic combination often strike first lines of her poems, such as “Just lost when I was saved!”, “I like a look of Agony,” and “I can wade grief.” 
Dickinson consistently uses the meters of English hymns. This is undoubtedly one reason why modern composers like to set her poems to music and why the dancer Martha Graham choreographed them as a ballet. 

Knowing other stylistic characteristics may help you read her poetry: She uses the dash to emphasize, to indicate a missing word or words, or to replace a comma or period. She changes the function or part of speech of a word; adjectives and verbs may be used as nouns; for example, in “We talk in careless--and in loss,” careless is an adjective used as a noun. She frequently uses be instead of is or are. She tends to capitalize nouns, for no apparent reason other than that they are nouns although on some occasions they are capitalized for the sake of emphasis as she probably thought those nouns are important for the expression of meanings. 

To casual readers of poetry, it may seem that Dickinson uses rhyme infrequently. They are thinking of exact rhyme (see, tree). She does use rhyme, but she uses the forms of rhyme that are not generally accepted till late in the nineteenth century and are used by modern poets. Dickinson experimented with rhyme, and her poetry shows what subtle effects can be achieved with these rhymes. Dickinson uses identical rhyme (sane, insane) sparingly. She also uses eye rhyme (though, through), vowel rhymes (see, buy), and suspended rhyme (thing, along).
C. Themes of Dickinson’s Poems（Times New Roman 小四号，加粗, 二级标题段前段后空0行）
Though Dickinson's insights are profound, they are limited in topic. Northrop Frye points out, “it would be hard to name another poet in the history of the English language with so little interest in social or political events.” 2 She lived through the Civil War, yet her poems contain no clear references to that national horror. 
The idea of identity or, alternately, the failure of identity runs through her poetry. One form it takes is the achievement of status or the lack of status; repeatedly she uses terms like “queen,” “royal,” “imperial”. Low Status can be achieved through crucial experiences, like love, marriage, death, and poetic expression. She insisted on the need and the right of the individual to maintain integrity; one way of doing this was to exercise inflexible principle in selecting.
1. The Inner World （Times New Roman 小四号，不加粗，三级标题，段前段后空0行）
In exploring our inner world or psychological states, Dickinson presents a drama of individual consciousness. Dickinson saw the potential danger and loneliness of that world, “the depths in every consciousness from which we cannot rescue ourselves--to which none can go with us”.3
For the poet and critic Adrienne Rich, “Dickinson is the American poet whose work consists in exploring states of psychic extremity”; Rich further asserts, “More than any other poet, Emily Dickinson seemed to tell me that the intense inner event, the personal and psychological, was inseparable from the universal”.4
The following lines in one of her poems may present the very theme well:

          I felt a funeral in my brain,
          And mourners, to and fro,

          Kept treading, treading, till it seemed
          That sense was breaking through.
The poem traces the speaker's descent into madness. It is a terrifying poem for both the speaker and the reader. The speaker experiences the loss of self in the chaos of the unconscious, and the reader experiences the speaker’s descending madness and the horror 
2. Death （Times New Roman 小四号，不加粗，三级标题，段前段后空0行）
Death, the ultimate experience, is for Dickinson the supreme touchstone. It reveals ultimate truth or reality; it makes clear the true nature of God and the state of the soul. She holds the common Puritan belief that the way a person dies indicates the state of his/her soul, a peaceful death being a sign of grace and harmony with God. 
Death is personified in many guises in her poems, ranging from a suitor to a tyrant. Her attitude is ambivalent; death is a terror to be feared and avoided, a trick played on humanity by God, a welcome relief, and a blessed way to heaven. Immortality is often related to death. 
3. Nature （Times New Roman 小四号，不加粗，三级标题，段前段后空0行）
Nature is a source of joy and beauty, which can, without warning and without obvious cause, become threatening, dangerous. Nature is at times connected with death or with annihilation, perceived as a regenerative or renewing force, or characterized as indifferent to humanity .She wrote about the bird, the flower, the sun, the fog, etc.
4. God and Religion （Times New Roman 小四号，不加粗，三级标题，段前段后空0行）
Man's relationship to God and the nature of God concerned Dickinson throughout her life. From her schooldays on, her friends and family members experienced God’s grace, conversion, and the sense of being saved. Though she came close to being converted once, she never felt God’s call, a lack which caused her considerable disquiet and pain: her attitude toward God in her poems ranges from friendliness to anger and bitterness, and He is at times indifferent, at times cruel.
5. Love （Times New Roman 小四号，不加粗，三级标题，段前段后空0行）
George Whicher, a biographer of Emily Dickinson, claims, “Emily Dickinson was the only American poet of her century who treated the great lyric theme of love with entire candor and sincerity.”5 Her poems run the gamut from renunciation to professions of love to sexual passion; they are generally intense.

The waiting theme, as was put forward at the head of the article, is a core in Emily Dickinson’s love poems. And to support the idea, the following chapter is to give reasonable explanations. 
III. Emily Dickinson’s Love Poems and the Waiting Theme （Times New Roman 四号，加粗， 段前段后空0.5行）
There are a great deal of conjectures about her love life and her never marrying: are the references in her poems and letters actual men, whom she was in love with, or are the men and love imaginary? She became increasingly reclusive in her thirties until finally she almost never left the house. It is speculated that the direct reason for her reclusion lies in that she experienced a disappointing love affair, either with the Reverend Charles Wadsworth, with whom she corresponded, or Charles Benjamin, one of her teachers. The author of this thesis also agrees that the references in her poems and letters are actual men, whom she was in love with. No one could write such delicate poems without loving somebody.  

It is widely believed that Emily had a great love for the former one, the Reverend Charles Wadsworth from Philadelphia even though he was married. Many of Dickinson's critics believe that Wadsworth was the focal point of Emily's love poems.
The Reverend Charles Wadsworth, aged 41, had a powerful effect on Emily's life and her poetry. On her trip to Philadelphia, Emily met Wadsworth, a clergyman, who was to become her "dearest earthly friend". A romantic figure, Wadsworth was an outlet for Emily, because his orthodox Calvinism acted as a beneficial catalyst to her theoretical inferences. Wadsworth, like Dickinson, was a solitary, romantic person that Emily could confide in when writing her poetry. He had the same poise in the pulpit that Emily had in her poetry. Wadsworth's religious beliefs and presumptions also gave Emily a sharp, and often welcome, contrast to the transcendentalist writings. 
However, some critics say Emily Dickinson felt affection for one of her teachers, Charles Benjamin, a married, middle-aged minister who provided her with intellectual challenge and contact with the outside world. This is an affection that he could not return when he moved to San Francisco in 1862. She herself, therefore, removed from the society even more than she had before. She became so isolated that she seemed desperate about her love; however, she was waiting, waiting for the fled love, for the return of pleasant old time and gone-by happiness, even though she herself wasn’t conscious of the waiting. She only knew she was secluding. No matter whom she was waiting for, Charles Benjamin or The Reverend Charles Wadsworth, one thing is for sure: she was much more reclusive and always waiting.

Among her love poems, it is not difficult to discern that Emily Dickinson, as a traditional female, was waiting all her lifetime. Exactly speaking, she waited for a true lover before actually falling in love with him; and she waited for a bright future with the true lover when she herself was in love with him; and finally, after the desperate love affair, she chose to wait in seclusion for Eternity, and more likely, for his return.  All in all, the waiting theme penetrates all her love poems. 

A. The Waiting Theme Delineated in Emily Dickinson’s Love Poems （Times New Roman 小四号，加粗，二级标题，段前段后空0行）
1. Beginning to Love Somebody （Times New Roman 小四号，不加粗，段前段后空0行）
In the spring of 1854 Emily, her mother, and her sister Lavinia went to Washington, D.C., where her father was in Congress. On their return they stopped in Philadelphia. There she met the Reverend Charles Wadsworth. He was a famous preacher and married.  

Dickinson returned to Amherst and spent the rest of her life quietly at home. She seldom left her room, appearing only occasionally and briefly, in a white dress, when guests visited downstairs.  

She probably saw Wadsworth only three additional times, when he visited her at Amherst. In 1861 he was transferred to San Francisco. It was then that Dickinson began to write her poems in earnest, scribbling hundreds of them on scraps of paper. Only seven were published in her lifetime. Let’s appreciate one of them:  

That I did always love,


I bring thee proof:


That till I loved


I did not love enough.
She tried to convince us that she did always love somebody, and she could prove the existence of love. Usually one might be afraid that the lover can’t understand one’s purity of love, as a result, he or she will list the evidences of love one by one. Dickinson then was worried that she would not be able to completely express her love either because she loved too much or because she lacked the experience of expressing love.

Another poem may also carry her deep love."To love thee Year by Year / May less appear / Than sacrifice, and cease –"

2. Waiting while Beginning to Love Somebody （同上）
Despite her feverish love towards Wadsworth, she was waiting for him to come close first rather than that she herself went out of her feminine reserve. Like the traditional Cinderella, She waited and waited in patience. Even when she could hardly wait, she wasn’t independent and brave enough to propose to the one she loved. What she did was to release her painful hot love onto pieces of paper. Then she called out in one poem:"What if I say I shall not wait! / What if I burst the fleshly Gate / And pass escaped --- to thee!"

Such lines manifest her eagerness to be with her lover. She employed two exclamatory marks instead of question marks in order to show her great passion. Readers may see her eagerness not to wait but to face the reality bravely and be the man’s only love. However, she succeeded in going on waiting. And she was determined to wait for Eternity now that there is a strong impossibility between her and the married man  

To wait an Hour --- is long ---

If Love be just beyond ---

To wait Eternity --- is short---

If Love reward the end—
In some sense we might say that Emily Dickinson was more miserable than Cinderella, for the latter could wait for her prince to come happily in endless house chore without the thought of death and Eternity, As an educated female under Christian beliefs and in a traditional Female Seminary, she took it for granted that females must be passive and meek. And that’s why she waited for Eternity where they two might be undisturbed lovers. 
3. Loving Somebody Passionately （同上）
 Dickinson met the married man Wadsworth in the spring of 1854, as is known in the previous lines, when she was at 24. A 24-year old girl was full of fantasy, especially for love. Having met her Mr. Right, Dickinson couldn’t help to dreaming of being with him as lovers.


Wild Nights --- Wild Nights!


Were I with thee


Wild Nights should be


Our luxury!
This poem, ardent as it is, is hypothetical; it expresses wish or desire, “were I with you” (that is, if I were with you). Do you think it carries the implication that the speaker yearns for pleasure? It is a poem of unrestrained sexual passion and rapture. A 24-year old girl was fanciful. And it is only when the love is passionate enough that a Christian girl could outline her secret boldly on the paper. 

4. Waiting for Somebody while Loving Him Passionately （同上）
Charles Benjamin could not return her love when he moved to San Francisco in 1862. She was 32 years old then. Time was hard for her so she removed from the society even more than she had before. However, she was waiting all the time, waiting for the fled love, for the return of pleasant old time, even though she herself wasn’t conscious of the waiting. She only knew she was secluding, reluctant to contact with the outside. No matter whom she was waiting for, Charles Benjamin or The Reverend Charles Wadsworth, one thing is for sure: she was much more reclusive and always waiting ----

If you were coming in the fall, 

I'd brush the summer by 
   With half a smile and half a spurn, 

As housewives do a fly.
This is the first stanza of one poem about love, time and separation. It is addressed to and is about someone who is away. Suppose somebody who doesn’t know anything about Dickinson happens to browse the poem, his or her usual assumption is that the speaker must be a woman, because of the domestic metaphors (the housewife, the fly, and the balls of yarn), and because he or she thinks, it is traditionally women who wait. And that’s it.

There are five stanzas in all. Four of the stanzas begin with "if," a word that indicates uncertainty. This poem plays off certainty and uncertainty against each other. She is certain of her love for him; what she doesn't know is when they will be together and for how long. The time of absence gets longer in each stanza, progressing from fall in stanza one to a year to centuries to eternity in stanza four. And here it is worthwhile to present stanzas four and five:

If certain, when this life was out, 

That yours and mine should be, 

I'd toss it yonder like a rind, 

And taste eternity.

But now, all ignorant of the length

Of time's uncertain wing, 

It goads me, like the goblin bee, 

That will not state its sting.

The fourth stanza introduces a different time, eternity or timelessness. She would willingly die if they would be together forever. She compared her mortal life to a "rind." As the rind is the outer skin which protects the food, so her body (the "rind") contained a spirit or essence which would continue after her death. She continued the food metaphor with "taste." There is a tension and irony in the juxtaposition (placing next to each other) of "If" and "certain." How are these two words incongruous? 

The final stanza abruptly introduces a new train of thought, which is indicated by the first word "but." The previous stanzas were hypothetical--if; that is, they discussed imagined possibilities in the future. In this stanza she is in real time, "now." She deals with her reality, which is a frightening one. She calls time "uncertain"; she does not know (is "ignorant") what time or timelessness is or will bring. Her ignorance distresses or "goads" her. She uses the metaphor of a wing for the length of time to pass. The threatening potential of time continues the wing metaphor in her comparison of time to a "goblin bee." The bee threatens with its painful sting. But time's threat is even greater because unstated; it leaves her in uncertainty, doubt, and distress. The degree of threat which time presents is suggested by "goblin;" a goblin is at best mischievous, at worst evil. This is also a poem about anxiety, even dread.
From the very beginning to the end, we know now she was waiting and the distress goads her. But can we discern even a shade of active struggle for the love? No, we cannot. She was accustomed to waiting and accepting, passive and meek. What if her lover didn’t return? She herself wasn’t sure of his coming back. As she said in the poem, she would willingly die and continue to wait in eternity. What a miserable creature!
5. Trying to Forget the Love （同上）
Let’s first look at the following lines. They form the first stanza of a poem.

Heart! We will forget him!

You and I -- tonight!

You may forget the warmth he gave --

I will forget the light!
Emily Dickinson chose to forget her love after she knew the love was fruitless. In this beautifully written poem, the poetess battles between her mind and her heart. In lines 1&2 she quotes, “Heart! We will forget him! You and I ---- tonight!” Her mind is telling her heart that they should both forget their loved one. The heart begins with imagining itself and its lover together when the mind interrupts, insisting that the heart forget about it tonight. Readers may easily feel great sympathy for painful Dickinson through these personification lines. Wadsworth and Benjamin are both married man, so it is impossible for her to marry either of them.

6. Waiting while Trying to Forget the Love （同上）
Also let’s take the poem above Heart! We will forget him! for example. The poetess of course can’t forget him in spite of her great effort in doing so. She apparently waits for the success of forgetting the love, but she always fails, as is seen in the lines Haste! Lest while you're lagging /I remember him! She waits unconsciously for some miracle to happen. Women are always in such plight. They attempt to forget the past but in vain, on the other hand, they are looking forward to the return of their lovers in the deep hearts. 
There are many other poems concerning waiting, some beginning with wait or waiting in the first line, and, like any other Dickinson’s poems, these lines shoulder the duty of titles. For example, “I sing to use the Waiting,” and “You taught me Waiting with Myself ---”, etc. Besides, the waiting theme manifested in this thesis is perceptible to readers without effort. As for those poems where the waiting theme isn’t so obvious, readers should employ the feminist approach of criticism, which will be presented in the following part, to analyze and think them over. 
B. The Waiting Theme in Feminist Criticism （Times New Roman 小四号，加粗，二级标题，段前段后空0行）
According to feminist criticism, the roots of prejudice against women have long been embedded in western culture. Such gender discrimination may have begun, say some feminists, with the Biblical narrative that places the blame for the fall of humanity on Eve, not Adam. In similar fashion, the ancient Greeks abetted such gender discrimination when Aristotle, one of their leading philosophers and teachers, asserted that “the male is by nature superior, and the female inferior; and the one rules and the other is ruled.” 6 Following Aristotle’s lead, religious leaders and philosophers such as Thomas Aquinas and St. Augustine declared that women are really “imperfect men.” These imperfect and spiritually weak creatures, they maintained, possess a sensual nature that lures men away from spiritual truths, thereby preventing males from achieving their spiritual potential. And in the centuries to follow, other theologians, philosophers, and scientists continued such gender discrimination. For example, in The Descent of Man, Darwin announces that women are of a “characteristic of…a past and lower state of civilization.”7 Such beings, he noted, are inferior to men, who are physically, intellectually, and artistically superior.

In 1972, Judith Viorst, a well-known author of children’s literature, published her short, poetic, revised version of the fairy tale Cinderella. In “…And Then the Prince Knelt Down and Tried to Put the Glass Slipper in Cinderella’s Foot,”8 Viorst writes:

I really didn’t notice that he had a funny nose.

And he certainly looked better all dressed up in fancy clothes.

He’s not nearly as attractive as he seemed the other night.

So I think I’ll just pretend that this glass slipper feels too tight.

Viorst’s version of this fairy tale characterizes Cinderella a bit differently. In this creation, Cinderella now has opinions of her own. In the light of day, she observes that the prince does not seem to be as attractive as he was the other night at the ball. Asserting her own independence, she pretends the glass slipper does not fit. Accordingly, there will be no marriage, for Cinderella herself has decided she does not want to marry the prince.

    This re-created Cinderella debunks the false standards and ideas concerning women and their portrayal in both life and literature that have been carefully perpetuated by the traditional Cinderella and her society. Women, says this new Cinderella, should not mindlessly wait around for a handsome prince to come to their rescue. Women must not be like the traditional Cinderella: dependent creatures who blindly accept the commandments of their patriarchal society. Unlike the traditional Cinderella, women must not weep about their lot in life, but take an active part in creating and determining their own lives and their own futures. They must reject the idea that women (like the traditional Cinderella) are mindless, weepy, passive, helpless creatures who must wait for a man to come and make their lives meaningful. And like the revised Cinderella, all women must therefore reject the patriarchal standards of society and become persons in their own right. What they must become is a “significant person,”9 not the other.

Unfortunately, Emily Dickinson didn’t receive such feminist education. The Dickinson children were raised in the Christian tradition, and they were expected to take up their father's religious beliefs and values without argument. Being the daughter of a prominent politician, Emily had the benefit of a good education and attended the Amherst Academy. After her time at the academy, Emily left for the South Hadley Female Seminary (currently Mount Holyoke College) where she started to blossom into a delicate young woman. Emily Dickinson had a demure manner that was almost fun with her close friends, but Emily could be shy, silent, or even depreciating in the presence of strangers. In her time, the thought of Feminism hadn’t flooded to school. The females in all the Female Seminaries in the USA were convinced that women were intellectually inferior to men. Consciously or unconsciously women and men conformed to the cultural ideas established for them by society. Little boys, for example, must be aggressive, self-assertive, and domineering, whereas little girls must be passive, meek, and humble. 

Therefore, it was impossible for a shy Emily to reject the traditional patriarchal commandment. She consistently waited for her true lover, Charles Wadsworth, or probably Charles Benjamin, to love her, instead of showing her love to him actively; she painfully waited for a happy ending with Wadsworth or Benjamin, who however had been married; knowing the impossibility of marrying Wadsworth or Benjamin,, she chose to seclude from the society and waited for the afterlife, that is “Eternity” in her poems. She wished to resume the love affair in Eternity. Obviously, she was not a feminist; otherwise, she wouldn’t have merely waited but struggled for her love.

In one word, the education Emily Dickinson received determined her waiting all her lifetime, and thus, the waiting theme can be discerned in all her love poems. The above are the best illustration of the waiting theme in Dickinson’s love poems 

Conclusion (一级标题，段前段后空0.5行Times New Roman, 四号，加粗)
The waiting theme in the perspective of Feminism penetrates Emily Dickinson’s love poems and it proves that there is a real lover in her heart and life, a married man, the Reverend Charles Wadsworth or Charles Benjamin.  Dickinson was waiting for his love and waiting for their reunion all the time. When it came to Emily Dickinson that their love would not be fruitful, she chose to remain unmarried and wait again all her lifetime in seclusion from the society. She was waiting although she was not aware of it, as some critics are now. She was waiting for her love, death, and get-together with her lover in Eternity. Anyhow, thanks to her elegant waiting, readers nowadays can have a chance to appreciate so many unparalleled love poems.
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